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THE AUTUMN FESTIVALS OF 1849. 

Scarcely had the last note of music subsided 
in London, before the art was again in a state of 
the highest activity in the Provinces. Liverpool 
led the way under memorable circumstances in 
the musical annals of the place — combining, with 
an interesting selection of choral music, the in- 
auguration of its new Music Hall. This capacious 
and elegant edifice, which has well stood the test 
of a first trial, and been commemorated by Grisi 
as the finest singing-room in Europe, promises to 
be the means not only of enlivening and stimu- 
lating the musical spirit of Liverpool, but of 
giving an impulse to the art throughout England. 
Railroads are changing the face of things ; and it 
will be difficult even for London to retain its 
musical pre-eminence, now that the facility of 
transit commands the assistance of every talent 
that may be required. 

There was only one point incident to the 
novelty of the occasion and the management, 
which it is to be hoped may hereafter be arranged 
in a manner more suitable to the means of all 
classes of the friends of music — and that is, the 
regulation of the prices of admission. That the 
Philharmonic Society had rated the admission 
too high was certainly the cause that the first 
aspect of the Hall did not correspond with the 
general appearance of bustle and excitement 
throughout the country. However, it must soon 
appear to the enlightened patrons of the art in 
Liverpool, that, expenses once covered, the 
pleasures of music should be diffused as much as 
possible by the moderate price of concert tickets. 

The morning performances consisted of Elijah, 
the Messiah, Mendelssohn's Landa Sion, and 
Rossini's Stabat Mater. This selection of pieces 
introduced the principal artists of the Royal 
Italian Opera, aided by Lablache ; and the chorus, 
comprising upwards of two hundred voices, was 
admirably effective. Benedict introduced a Fest- 
oeerture, and Mr. Macfarren a Scena : these 
were the novelties in composition. Ernst and 
Hall6 played solos on the violin and pianoforte, 
and the concerts went off brilliantly, though not 
without a diversity of amusing accidents — among 
which we must number the loss of the most bril- 
liant variation of " Tu Vedrai," through the 
snapping of Ernst's first string, and of a whole 
concerto of M. Halle, through the defective pitch 
of the pianoforte, which could not be brought up 
to that of the orchestra. 

We congratulate the amateurs of music, in 



Liverpool, that they have now a place of their 
own specially devoted to the objects of the art, 
and we shall look forward with interest to see the 
fruits of this advantage in a diversity of spirited 
undertakings. We could wish to see every great 
town in England in possession of its own concert- 
room or music-hall, at which the meetings might 
prove a nucleus of taste and cultivation to the 
surrounding districts. Nor, if we are to judge of 
the extent of choral practice from the demand 
for cheap musical publications, is that time, 
perhaps, far distant. 

The Birmingham Festival commenced this year 
for the first time under the auspices of Mr. Costa, 
who, by the transport of the entire orchestra and 
chorus of the Royal Italian Opera, found himself 
strongly supported by the presence of his well- 
exercised and disciplined troops. The orchestra 
was unusually powerful and fine. Many altera- 
tions have been made in the erection hitherto 
occupied by the musicians ; among whom the 
organists instead of sitting at a long movement 
from their instrument, which made it almost in- 
tractible by human strength, have been placed in 
a closer and more convenient position. All these 
alterations, however, though they have entailed 
much expense, have answered their object, and 
are found to be the result of experience and cor- 
rect judgment. 

As at Liverpool, the musical performances at 
Birmingham commenced with Mendelssohn's 
Elijah. This having been the great novelty of 
the last Festival, to which the Directors them- 
selves encouraged Mendelssohn, Birmingham 
still looks on that work with eyes of paternal 
interest. The most piquant novelty in the per- 
formance was Mario's execution of " Then shall 
the righteous shine forth as the sun," which he 
rendered in an exquisite manner. Madame 
Castellan and Pischek sustained the parts filled 
at Liverpool by Viardot Garcia and Herr Formes. 
The hall was but moderately filled on the first 
morning, but the attendance increased as the 
music proceeded. The great triumph of the 
Festival was the Messiah, which was given in 
the presence of an immense concourse of hearers 
on Thursday morning. 

How differently is the Messiah now performed 
— how much is it improved from the work which 
the Composer left ! Repeated trials and study, 
together with the love and regard of the public, 
have so given that work its true shape and dimen- 
sions, that it is heard from the beginning to the 
end without an instant of fatigue. And yet it is 
a question whether the profoundly pathetic second 
part of the air " He was despised," or the chorus 
" Break forth with joy," should be uniformly 
omitted, these being compositions in every respect 
worthy of the author. As it regards the airs 
which Handel has written in two or three forms, 
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the best selection is undoubtedly that to which 
custom has given Sanction ; but, probably, addi- 
tional interest might be conferred on this divine 
oratorio by the occasional restoration of the parts 
to which we have referred. 

There is and there can be no interest in sacred 
music comparable to that which the English take 
in the Messiah of Handel. It is curious and 
suggestive to see how every successive year the 
country is raised in all quarters at the first an- 
nouncement of this old work. A continually 
progressive interest invests it ; the countryman 
in holiday suit makes his way to the performance 
with equal satisfaction to the magnate in his 
coach and four. It is plain, that while one class 
of amateurs are longing for novelty or things un- 
heard before, an infinitely larger class are delighted 
with that which they know by heart, and pre- 
cisely in that ratio. If this opens no very 
encouraging view to living composers, it assures 
the solid and progressive advancement to fame 
of the works of Handel. 

The Athalie of Mendelssohn went ofl" rather 
heavily, notwithstanding the great predilection 
manifested at Birmingham for the compositions 
of this author. There is, perhaps, in the choruses 
which Mendelssohn has put to the Greek drama 
a degree of stiffness in the melody which is not 
characteristic of his sacred compositions. Sym- 
phonies by the same composer were given at the 
evening concerts, at which Madlle. Sontag was 
the star. The wonders of her execution, how- 
ever, yielded to the charm of her classical style 
in singing Haydn's air " With verdure clad." It 
was one of the rarest solo exhibitions of the 
Festival. At one of the morning performances 
Pischek and Machin sang the famous duet of 
Israel in Egypt, " The Lord is a man' of war," 
in which they raved against one another in a 
contest of the lungs, which decided itself in favor 
of the German. Nevertheless, Herr Pischek 
seemed to prevail rather by noise than by tone. 
The organ, successively taken by Mr. Sims, of 
Coventry, Mr. Stimpson, of Birmingham, Mr. E. 
Chipp, of London, and Dr. Wesley, filled up the 
intervals of the performances. The results of 
this Festival have proved highly satisfactory ; 
and Costa's able direction has received due 
acknowledgment. 

The Hereford Musical Festival derives an in- 
terest from its long association with the meetings 
of the three choirs. These cathedral festivals in 
the heart of England have been the means of 
maintaining a great attachment to the ecclesiastical 
school of our country through the grand perform- 
ance of works but too likely to be neglected in 
ordinary festivals. The Dettingen Te Deum, 
now so rarly heard, was incorporated in the first 
full cathedral morning service. This delightful 
work, composed by its author with an express 



view to a cathedral performance, never raises 
such majestic associations as when heard within 
those antique and sacred walls. It is a pleasure 
long since denied to us in London to hear the 
grand and ponderous march of the orchestra and 
voices within a cathedral, where the trumpet 
tones of Handel's accompaniment, so conspicuous 
in the Te Deum, derive a peculiar brilliancy and 
clearness from the building itself. The violins — 
the organ — every instrument, in fact, seems en- 
dowed with new and sonorous powers when heard 
in a cathedral. This it is, aided by the ever- 
present association of time-honored observance 
and gentle antiquity, which conveys to the auditor 
in a cathedral a peculiar charm. Elijah was 
again given, together with Spohr's Calvary, and 
the Messiah of Handel. The stock pieces in the 
Festivals are for the most part the same. What 
will they be a hundred years hence ? an interest- 
ing enquiry. The Messiah will not only keep 
its ground — but, as we plainly see, must advance : 
the works of modern German art are, however, 
liable to be displaced. 

English singers supported the evening concerts 
at Hereford — Madame Castellan being the sole 
exception. Good overtures, symphonies, and 
instrumental pieces formed a prominent feature 
in the performances, and the novelties introduced 
in the selections exhibited good taste, being con- 
fined to works of merit rarely heard. Among 
this number we must reckon Rossini's Zelmira. 

Mr. Townshend Smith, Organist of Hereford 
Cathedral, officiated as Conductor. 



HOW ABE THE PSALMS TO BE USED IN 
PUBLIC WOBSHIP? 
The use of song in the worship of God is a thing so 
reasonable in itself, that we should waste time if we 
attempted to prove it, either from Scripture or by a state- 
ment of its power to inflame the devout imagination, to 
quicken luke-warm devotion, and to bear up the soul 
to heaven. It is as much one of the instincts of our nature 
as the belief in a Supreme, invisible Being iteelf. Some 
have held that our first parents in the blissful glades of 
Paradise, whether they held communion with their Al- 
mighty Maker, or with each other, conversed only in 
melody, and that our ordinary mode of speech, like our 
liability to sin, disease, and death, is a badge of our fallen 
state. Certain it is, that whenever man has attempted to 
renew his broken relations with the Deity, let it be in the 
most corrupted form soever, he has invariably done it with 
singing. Of what importance the Church, whenXevitical, 
considered vocal and instrumental music, almost every page 
of the Bible will show; and of the Church, when it should 
be Christian, the prophecy ever ran, " Joy and gladness 
shall be found therein, thanksgiving, and the voice of 
melody." And the fact has justified the prediction. The 
Church has always considered her services, not merely 
prayer mixed with song, but a song. Nor is there a heresy 
which has not, as its first step on completing its schism 
from the Body of Christ, compiled or adopted a book of 
hymns. There is not a cobbler or coalheaver that under 
the delusion that he has received a "call," gathers a con- 
gregation of hearers in his little conventicle, but selects a 
number of metrical effusions for his followers to bawl as a 



